BB B IR G 2 10
201047 H H 104-121
BN NS ERGSEMN R RS SERT

Bily R BT IERE - RBUP ABLEH
#ig
W&

SR NFESCAR GG - EANFIRE » AN E R SRR E S > LIRS
2 BHAESCARIR A TS o ASCHTESGANRERGE T2 RAIE D - (el
SAENRES A > AT EMANREERRIFEAAIAE - AHRFrREH IR -

AR T 2RI E 1 BTl DER ST ~ BHR LR — SIS EfiTE
At I T BMlrRegE 1 R & (B V) A SIS BN ES » st
R H AT R ZGERIRE - EFW AR - SER A RR RIS - M
BIESERIVE R, ©

I R HUROEL - #RIUE R EARA - A1 s AR~ R - 1S BRRZ - BRE
BEFS 0 HEMRAY R - R EAEE ~ RO RARRIRIE - RIS &
fix EEHIREL o TEMERGEFHE ATV RS » B e B Rl e 221 A 528 e RTIK I ' e ol
KR b Rl 5 O PR S vt > FSEEA L BERAE R RN o & LE Ry ph (S 8L
ERIAREESR » BREY A > (E BRI AR » 20 S 2R B A 0 ] B E HH— A
= MBS AE - TS — Ry AT RErE: -

= —He R BEAERE - e EPS ML E T E H EEIRIZE R X
Ffik o SRR - KOERE RS TRVETIRY - RS 1R FERME IR -
FZE A FAMROHREE 3 > GE 3 AT DUCE B [ml e - o HLAE B RraY A 5 R rTRe AR 2R Y
HHTHIFEE ©

BUEE 2 U LIRERRIRIA - SRR 82 ST e Fr s\ & TR ACSENY -
HRBGEM N ke i T (L -

TR =25 P HIFT R TR BIBR M e B —Le 5 R E e - B
IR A EREA A EREERRE AR E - EHRS FIH 2R &
—EERTIOR BT RE S ACRIE - BE RS R RIS o 3 2 A
(N SEAR B - TR B CE B IR EE IR L — o DURAEZRIE

104



BLEE Bl G b 55 1] 20106E7H

T Ethhartist's Bookfirnli » RZECHEAFRRISRARELS - Lk
ez Al LLE CA S WIRIE - RE{CIGH S v S St — emlll ~ 58 5 ok F

ft o H AR IR w2 e M i SRR HASZE Il bl » fEartscape B3R

1 TR R B o SR ER AR 20 AR EREEERES TRIREL - MisEse

EEHGAELMEREE P TEIE Y o Fr IR S ZH0RME ClaiE i /7 n R

» AR LUE N AL E e S DB - REE S T 2 A o TR S

W7 S Bl o a8t - BIE QB AEA: T EORRYEMUE - LUR A H S A i i

KeRPEEEE - WS TE SR RIF 3RS - 5K > Hame 2

MIZRIE 1 BIRE S RS SR ARIISE - &R A o BHERS » #FRE AR

TFBLDURIZEAF G - T 5 R ZE IR A 212K -

AL B E A TEMaRAYE ) 1 THRE - ok - BlfoR > HIUR(E —
{82 T LA SR 2 IR - HEBEZRINEE - @ik B RMERY - HEAHEEX
LRI > R ATE R AT % L E > (HEEIR S AUREBR AR R T2k
PIREIE | ORIy AT RENE » AT AlE ERFCRYFE I TEAITSRAYE ) USRI e A
HIEER: » & B AER) — (i B AR -

PR : SERE ~ T B R

R ERARS £k BIEHE

102



21l 7% B WY B AR R B A B

Artists' Books Expression and Contemplation

Chi-Chang Hsieh*
Abstract

Art is the fruit of human civilization. In each age, various traditional art works
served to represent spirit life of human civilization in varied manners. This paper
intends to introduce the “Artists' Books” to you and analyze how these books con-
trast with the ages they were produced through various forms and contents, from
the context of historical culture.

What are “Artists' Books”? We can say they are books of writing, images, and
some decorative designs. They are artists' creations produced through the medium
“Book.” Artists expressed their ideas in the form of book through various expression
techniques to create their works.

In ancient ages before paper was invented, material of books were all obtained

from the nature, such as rocks, barks, tree leaves, animal skins and bones, crusts,
ets. Paper soon dominated after it had been invented due to its advantages such as
lightness, softness, and inexpensiveness. The developmental history of book began
from transcribing word by word and book by book to xylography in China and
copperplate engraving and lithography in Europe, and to contemporary mass
printing. These techniques were mediated by ecclesiastics, civil graphic artists,
and other artists. They started with simple process and gradually found how to make
books, and through constant development and creation they found another
potentiality of books.
Books are known to have uniqueness. They are specifically made, sewed, and
bound through compiling handwritten or printed paper of texts. This combined
material elements of books and represented them through our eyes, enabling us

toreview them and thus yield new views and any potential definition.

In the post-modern ear, where multi-culture surges, and in the atmosphere,
where technology and multi-media of modern art floods, material and expression
methods of modern arts are namely kaleidoscopic.

In the past thirty-odd years, many international or local book exhibitions were
taken place, where through participation of artists not merely traditional books
were presented but also creations made of new media and vocabulary by artists,
especially young artists. This has made e >ression contents of arts even more active.
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By using various media materials to transmit individual thinking and feeling,
books have become the best expression type among modern plastic arts. At the
Art Exposition you can see the Artist's Book division, where artists present their
creation with the view which doesn't restrict to hard copy, and some of them develop

works which are interesting and convenient for preservation in commercially
alike manners. Koresawa , a Japanese art critic, has emphasized in his “Comment
on Appreciation of Art Publication”, published in artscape, that art publication is
no more limited to be “read”, but completely “appreciated” the same way as in the
art gallery. Therefore modern books have overcome the constraint of traditional
methods, and have emphasized to transmit local humanity content through current
social experience and individual spirit life so as to display broad hope and prospects.
This has led to tremendous changes for contemporary art, changes for various
thought trends and rapid evolution of science, and has also provided books of
contemporary artists with rich developing trends. Nowadays, language rethink or
in-depth research of “Artists' Books”, or revolution and promotion of traditional
books, can adjust survival state and condition to welcome new arrival of art books.
Therefore, our purpose of working on, recording and presenting the contemporary
“Artists' Books”is to introduce the art books with nature of mass and profound
culture deposit, and to think about art content from multi-aspect. We also learned
from historical experience to explore potential of “Books of Artists” in adapting
development of the era and exploit a new start. This is our object for the moment.

Key words : artists'books, books, form, material

* Assistant Professor
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